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Issyd is a religious term that contains the meaning of "issei" written using the same characters, —/one,
single and %¥/voice.

Usually used as a Noh, Kydgen or Kabuki flute and drum accompaniment, it is a generic short utai chant.

It is also used in a curtain-openings for scenes of large oceans or deep mountains, or in the introduction of a
lead character. The composer's aim is to include all of these meanings in the title.

Firstly, viewing the World Shakuhachi Festival as a great international stage, this work is named for its role in
that opening event.

And of course Issy0 also suggests the shakuhachi term, Ichi-on jobutsu ("Enlightenment in a single tone"),
which describes the ideal of complete expression of one's feelings, one's total spirit through a single tone.

Both caller and the called reverberate with Issyd, as it resonates with eternity, allowing us to see ourselves in
every sound of every moment.

I composed this work with the hope of bringing out the essence of each player through the respective
shakuhachi's "single voices" (issei, — 7).

#mA% (Instrumentation)

*R J\  (Shakuhachi) < 1.8 shaku>
*Z% (Koto)

*++t#% (17-string koto)




5%  (Tunings)

These tunings are arranged to access the notes most used, but need not be strictly adhered to.
Tuning for the 17 string koto can be done normally from c to e,
or the change from a# to a can be done by moving that bridge during performance.
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HREE  (Terms)

Grandioso (grandly) BB LI HKIC i

Pastrale (pastoral) HEEC FERE

Trascinando (asifdragging OX35k9HIZ

Sussurrando (whisperingly, murmuringly) SR L9 D50 LI

Suffocate (stuff or pack the breath into the flute) EZ&2H 5 L 91T

Spandendo (gradually increase in both volume and strength) & &% 72 A7 A SN L T8 <
Agilmente (agilely, with vitality) RPN, TER AR T AEAT L
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Performance Notes for Required Ensemble Pieces: Issyo

Several different motifs appear in the course of this three-minute piece.
The performer should grasp the special characteristics of these motifs and creatively interpret them.

First there is a quiet melody.
Section A: In contrast to the quiet koto melody's rhythmic feeling the pastoral melody of the shakuhachi.
Section B: A nostalgic space reminiscent and suggestive of Japanese children's songs.
Section C: A dynamic rhythmical feeling that develops the melody of section A.
Section D: In the recapitulation of the melody there should be a sense of discomfort(change),
the use of long portamento, and the single tone that is the theme of the piece.
The performer should consider how to create a cohesive musical space through the expression
of these elements in the performance.

In general, rather than focusing on the number of beats, the focus should be on a free performance that gives
weight to the rhythmic space.

All aspects of the piece, including the timbre or tone color of single notes, grace notes and attacks,
portamento, and the varieties of "yuri" (vibrato), should be interpreted with the discretionary judgement of
the performer.

That being said, there should not be dramatic fluctuations in intonation.



